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recourse to art, and succeeded to such a degree of perfection
that the impression produced upon the spectators was exceed-
ingly painful. To give a faithful representation of this almost
centenarian Queen of the Jews, this daughter of Jezebel, whose
crimes outnumbered her years, the actress had had a courage
none but a woman, young and good-looking, could appreciate.
Long gray locks covered her own dark ones; her delicate fair
skin had disappeared under a vile coating of sienna, on which
a steady hand had pitilessly traced the'deep furrows of time;
even the eloquent lips were withered and disfigured, while the
lithe, graceful form was lost in the thick folds with which it
was swathed to give it the stouter proportions of age. The
thing was overdone: it was not Athalie ; it was some hideous
petrifaction, the mummy of a crowned witch restored to life.
The effect was the more unpleasant that it was quite unfore-
seen. There are frequent instances of young and pretty ac-
tresses disguising themselves as old women, but the audience
expects the metamorphosis, and the deception is not, as it was
in this case, carried through all the play. They return in the
happy form of youth and beauty in some of the acts. Besides,
the disguise is never carried to so painful an extreme. The
change in outward appearance seemed to react on her perform-
ance, which was feverish and unequal where it should have
been calm. In several passages, however, she was very fine,
and did full justice to this difficult part. In the last scene of'
the fifth act, where the queen feels herself lost and gives full
scope to her grief, despair, and rage, when the maddened soul
breaks forth in open rebellion against the God of the Jews,
linger whose mighty hand her power is annihilated, she rose
to the full height of her grand dramatic genius.
"Athalie" was played at the Tuileries before the royal
family, and the king honored Mademoiselle Rachel by ex-
pressing in person his approbation.
On the 5th of June Mademoiselle Rachel commenced her
performance in Amsterdam. In July she- shared with Jenny
Lind the favor of the London public. She gave in London
twelve performances, playing in succession' all the pieces of
her repertoire with the exception of " Athalie" and " Poly-
eitiet%" both of which were for some reason or other pro-
hibited.

